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FADE | N:

| NT. MENTAL HOSPI TAL. NI GHT.

We open on a hallway in what |ooks like a jail. W pan down
the hall and see inside the roons. Various people being held
down by staff, withing around, crying. W get closer to the
back of a woman sitting in a chair watching television. W
flip around revealing her face. SHARON MORRI SSEY (pl ayed by
Lily Rabe.) She’s in her md thirties, but youthful |ooking
despi te her dishevel ed appearance. Her hair is undone and
she is dressed in what | ooks |ike night clothes. She has her
hands to her nouth and seens to have a nervous tick every so
often. She’s intently watching a television that is nounted
on the wall that |l ooks like it’s fromthe early nineties. W
hear a reporter on the tel evision speaking.

NEWS REPORTER (V. QO.)
And he’s not only going to be the
first astronaut to |l and on Mars,
but al so the youngest to ever
conpl ete a m ssion outside Earth.
He says this mssion won't be his
| ast .

W cut to the television footage. A handsone nan, M KE
MORRI SSEY (pl ayed by Evan Peters.) He's young, strapping
with brown hair. He's walking while smling and waving to a
crowd of people in what |ooks |ike a parade.

NEWS REPORTER (V. Q)
It’s runored this mssion is the
first time we’ve actually nade
contact with |ife outside Earth,
but nothing is confirned. It is
possi bl e. ..

The News Reporters voice fades out. Suddenly a NURSE cones
in. She’'s about fifty years old.

NURSE
Sharon, it’s tinme for bed. It’'s
al nost curfew.

Sharon answers w thout | ooking away fromthe tel evision or
acknow edgi ng the Nurse.

SHARON
Fi ve nore m nutes.
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NURSE
Now Sharon, you know that’s not the
way it works around here.

Sharon still answers w thout | ooking at the Nurse.

SHARON
Fi ve nore m nutes.

The Nurse goes up and turns off the tel evision. Sharon junps
up fromher chair knocking it over

SHARON( CONT’ D)
You bitch! 1 was watching that!

NURSE
Young | ady m nd your tongue. Do you
want to go back to solitary?

SHARON
But I was watching that! It’'s ny
husband! | need to see what happens

to ny husband!

Suddenly Sharon gets | ouder and | ouder and starts scream ng.
W see the Nurse notion and two ot her nurses wal k in. They
restrain Sharon as she’s floundering around. She drops to
the floor. W hear screamng as it cuts to bl ack.

CUT TO BLACK

OPENI NG CREDI TS

TI TLE CARD: CAPE CANAVERAL, FLORI DA 2020

| NT. CAPE CANAVERAL. DAY.

We cut to the inside of the Cape Canaveral Space Center. W
follow the back of a woman wal ki ng t hrough the space center.
She goes through a few different set of doors and finally
wal ks into the main control room W pan around and see her
fromthe front. AMELI A ABOIT (played by Sarah Paul son), a
worman in her md thirties. She has a brown bob haircut and a
tailored pants suit on. She carries herself with an air of
confidence so that you know she’s the one in charge.

AMELI A

How many mnutes are we out from
| aunch?
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Anelia is addressing TEDDY (played by Zachary Quinto) a tal
handsome man in his md thirties. He’'s seated at a control
desk working on the I aunch.

TEDDY
We're T mnus four m nutes.
AMELI A
Are we a go or no go for |aunch?
TEDDY
W’'re a go.
AMELI A
Perfect. How are boosters and
retro?

We cut to a beautiful African Anerican woman, MM (played
by Angel a Bassett) who' s seated behind a control panel.

MM
Good to go.

Mm puts a thunbs up to Aneli a.

ANVELI A
G eat.

Armel i a wal ks over to a m crophone at a separate control
panel in front of nonitors and screens that show the | aunch.
She sits down and speaks into the m crophone.

AVELI A( CONT’ D)
Commander Morrissey, are we ready
to go for |aunch?

W cut to the inside of the rocket ship. Mke is in his seat
getting ready for the |aunch. He's |aser focused and
pressing various buttons. Behind himwe have three other
astronauts. The navigator, the electronics nman, and the
scientist. Al of themare getting ready for the | aunch.

M KE
W have a go here.

We cut back to the inside of the control room Anelia speaks
into a different m crophone at the control panel.

AMELI A
Houst on we have a go.

Suddenly a beautiful, young woman wal ks up to Anelia. MELODY
(pl ayed by Emma Roberts)
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MVELCDY
Ms. Abott, | just wanted to make
sure you had everything you need
before the | aunch.

Amelia turns around abruptly and stares at Mel ody, confused
and annoyed she’s talking to her at this inportant tine.

AMELI A
Who are you?

MEL QDY
|"m Mel ody. Mm’'s assistant. |
just wanted to know if you need ne
to do anything so that the |aunch
goes snoothly for you and...

AVELI A
(interrupting Ml ody)
Way don’t you go get the crew here
sone coffee?

VELCDY
Ckay... sure, sure!

Mel ody takes off and exits the room Anelia turns back
around shaki ng her head.

TEDDY
And we're T m nus one n nute out.

We cut back and forth between the control room and the
i nside of the rocket where everyone is preparing for |aunch.
Finally Teddy starts the countdown.

TEDDY( CONT’ D)
13, 12, 11...

We first hear Teddy' s voice inside the control room and
t hen. ..

CUT TO

We cut to the launching pad where a huge crowd is watching
and waiting for the | aunch. W hear Teddy' s voice over the
speaker, still counting.

TEDDY( CONT’ D)
10, 9, 8...

CUT TO

We cut to the inside of the rocket.
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M KE
We have ignition.

CUT TGO

We cut to the control room Anelia |ooks intently at the
screen.

CUT TO
We cut back to the | aunch pad.

TEDDY
3, 2, 1

The rocket starts |ift off. The crowd outside the |aunch pad
cheers.

CUT TO

We cut back to the control room where everyone is cheering.
Everyone except Anelia. She breathes a sigh of relief.
Suddenly Mel ody wal ks in the roomw th a hand full of

mul tiple coffee cups. Four are in a coffee cup holder and
she’s juggling three in her hand.

MELCDY
Oh... did!| mss it?

Suddenly all of the coffee cups spill out of the hol der and
out of Melody’s hands and all of themfall to the floor.
Amrelia | ooks at Teddy di sapprovingly.

FADE TO BLACK

TI TLE CARD: TEN MONTHS LATER

W cut to the rocket landing on Mars. Slowy all the
astronauts get out of the ship one by one dressed in their
space suites. Mke is carrying an Arerican flag in his
hands.

M KE
Are you ready boys? This is why we
cane here

"The scientist", HUGH WEAVER (pl ayed by Denis O Hare) cones
front and center. He holds an intricate | ooking bag.

HUGH
| have the collection bag ready to
go. Let’'s mmke this as quick as
possi bl e.
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M KE
As qui ck as possible? Wwoa. Let’s
stop and snell the...

M ke | ooks around.

He slowy

M KE( CONT’ D)
...Mars dust for a bit. W just
rode ten nonths to get here.

HUGH
Commander. It’s just... This is a
very delicate procedure. W don’t
know how the organisns will react

to being renoved fromtheir natura
environnent. We need to get it back
on the ship and in the conpression
chanber as soon as possible so it
doesn’t possibly die.

M KE
Gotcha. Well, while you take care
of that 1"mgoing to roam around a
bit and place this puppy...

lifts up the American fl ag.
M KE( CONT’ D)

... Somewhere... | have a | ot of
choi ces around this rock.

We hear static on Mke's end.

M KE( CONT’ D)
Ch, | forgot about Abott.

M ke presses a button in his space suite.

CUT TGO

We cut back to the contro

M KE( CONT’ D)
Abott... Abott, can you hear ne?

AVELI A
Yes, Commander Morrissey. Is
everything clear?

M KE
Crystal .

roomon Earth where Anelia is

behi nd her desk watching the nonitor of the live feed from
Mars intently.
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AVELI A
Perfect. (beat) It sure |ooks
stunni ng there.

W see M ke on the screen roam ng around Mars.

M KE
Yes. A view |’'ve never seen before.
AMVELI A
Hugh, how close are we to the
sanpl es?
HUGH
About thirty feet.
AVELI A
Roger that.

CUT TO

We cut back to Mars. Hugh wal ks over to the sanples by a
crater. He bends down. They | ook like small stones with an
indention in them alnost like half a clam As we pan in
closer it looks |like sonmething is noving inside it.

HUGH
| have sight of the sanples.

CUT TO

We cut back to the control room and see Anelia | ooking at
them on the screen in wonder. W also see Mm, Teddy and
Mel ody’ s reaction. Al of themstarting in disbelief.

AVELI A
| ncr edi bl e.

Hugh takes the first life formsanple with what | ooks |ike a
kitchen utensil that he had in the bag. He picks it up and
places it in the bag. W see that Anelia | ooks relieved
after he takes the first one. Hugh picks up another. W see
a close up of the organismon the screen and there is a

pul sing inside of it. Myvenent.

M M
Fasci nati ng.

TEDDY
Holy shit.

Hugh takes five sanples in all. Leaving about four renmaining
speci nen.

( CONTI NUED)
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HUGH
M ssion conplete Ms. Abott.

AVELI A
Copy. Thank you. Now get those
sanpl es back on the ship and cone
hone safely.

HUGH
Roger that.

CUT TGO

We cut back to Mars. W see Mke. He just put the American
flag in the ground. Suddenly he hears Hugh over the radio in
hi s space suite.

HUGH (V. Q)
Commander. We're ready for takeoff.

M KE
Roger that. Be there in a second.

M ke takes everything in. He breaths a heavy sigh. Al though
he is young, imuature and inexperienced, he | ooks around and
realizes this is the reason he becane an astronaut. He has a
sel f nonent of achieved dreans. Suddenly he turns around and
slowy wal ks back to the ship. W cut back to the inside of
the ship. Mke is in the cockpit, seated and getting ready
for takeoff.

M KE
Abott we have lift off.

CUT TO
We cut back to the control room

AMELI A
Roger that. Perfect.

CUT TO

W cut back to Mars. The rocket takes off of Mars’'s surface.
CUT TO

Then we cut back to the control room As the rocket |aunches
out of Mars’s atnosphere suddenly there’s a | oud bang and

the canera feed goes dead on Anelia’s side. Anelia presses a
button to speak to M ke.
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ANMELI A
M ke. .

There' s dead sil ence.

AMELI A( CONT’ D)
(i ncreasingly | ouder)
M ke. .

More dead sil ence.

AMELI A( CONT’ D)
(i ncreasingly | ouder)

M KE

We hear static on the other end and a | oud noi se and then
silence. Everyone in the control roomis silent.

M KE
Hey... Can you hear ne?

Suddenly M ke’s image pops back up on the screen. There’'s a
sign of relief in the room W see a close up of Anelia. She
breaths a sign of relief.

M KE( CONT’ D)
Sorry. Canera five cut out and we
had to switch back to canera three.

AVELI A
Thank you Commander. Just get you,
the crew and those sanpl es back
here safely.

M KE
Roger that.

ANMELI A
Over and out.

M KE
Over and out.

Anel i a wal ks away from her desk. As she does she | ocks eyes
with Teddy then she exits the control room

FADE TO BLACK



10.

TI TLE CARD: TWELVE MONTHS LATER

EXT. EDGEWOOD MENTAL HCSPI TAL. DAY.

W see M ke park his car. He gets out and wal ks across the
street and has a hat on trying to go unnoticed. Suddenly we
pan and see nultiple news vans. Reporters run up to him

REPORTER ONE
M ke, Mke! Can we get a statenent
for Channel Ten telling us what
it’s like to be the youngest
astronaut on Mars?

REPORTER TWD
M ke, is your wi fe okay? Are you
going to visit your wife?

M KE
She’ s better than okay. |’ m going
to pick her up.

REPORTER TWO
Is it true she tried to kill
soneone and that’s why she ended up
at Edgewood?

M KE

(upset)
NO Go to Hell

M ke turns around and wal ks away fromthe sea of reporters
and caneras and into the hospital. W pan up to a sign that
says "Edgewood Mental Hospital."

CUT TO

| NT. EDGEWOCD MENTAL HOSPI TAL. DAY.

We cut to the inside of Edgewood. M ke wal ks down the hall
He goes up to the desk. He speaks to the RECEPTI ONI ST.

M KE( CONT’ D)
| " m here to pick up Sharon
Morri ssey.

RECEPTI ONI ST

Oh, yes. Sharon has done so wel |
here. She’s made | eaps and bounds
of i nprovenent.
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M KE
(unconfort abl e)
Oh, that’s great to hear

The receptionist gets up and | eaves. W hear a door buzz.

M ke stays there in silence for a while self reflecting. He
| ooks down, |ooks up. He blinks a fewtinmes. Finally we hear
t he door buzz again. Sharon wal ks out in nuch better shape
than we saw her in the opening scene. She sml|es and wal ks
slowy into Mke’s arns. They enbrace. She puts her head in
M ke’s arms and he kisses the top of her head. They rel ease
and go up to the front desk. Sharon signs sonme papers and

M ke signs sone as well. He hands it to the receptionist.

RECEPTI ONI ST
Congratul ati ons on your stay here
at Edgewood, Sharon. You were very
successful .

Sharon nods and half smles and | ooks at M ke.

M KE
Cone on honey. Let’s go hone.

CUT TO

EXT. EDGEWOOD MENTAL HCSPI TAL. DAY.

We cut to the outside of Edgewood. The gates slowy open.
Caneras immedi ately start flashing. There's nore reporters
and phot ographers than when M ke went inside. Sharon keeps
her head down and M ke has his arm around her.

M KE
(to the reporters)
Sharon has had a very successf ul
stay here at Edgewood. The nurse
just told nme herself inside. She's
doi ng better than ever. That’'s al
we have to say, so if you all don’t
mnd |I'’d like to take nmy wife hone.

VARl QUS REPORTER
M ke, do you plan on doi ng anot her
m ssi on?

VARl QUS REPORTER

Sharon, was Mke's tinme away from
you the reason for the breakdown?

( CONTI NUED)
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M ke wal ks through the crowd of people and takes Sharon
straight to his car. He opens the passenger door for her and
makes sure she's safely in. He wal ks around to the drivers
side and gets in and starts the car and drives away.

FADE TO BLACK

| NT. ASTRONAUTS HOVES. NI GHT.

W cut to the outside of Mke's honme. It's very "al
American". It’s painted grey and white and has a white porch
conplete with a swing. W cone closer to the porch. It’s
dead silence in the mddle of the night. Suddenly a gl oved
arm pi cks the |l ock of the door and slowly pushes it open. W
see the feet of the nysterious figure. They' re dressed al

in black. They take a few steps in and throw a rock inside.
W zoomin. We see that it’s not a rock, but the specinen

t he astronauts obtained from Mars. The canera zoons and
stays on it for a while. Suddenly the pulsing inside gets
nmore frequent. We see sonething nove inside the rock. Al of
the sudden it stops and then a gas is released fromit. It
starts off slowy and then starts picking up. The gas covers
the entire house in a fog. W cut to upstairs. Mke and
Sharon are asleep in their bed. Mke has his arm around
Sharon. Suddenly the gas covers their room It cones in from
the vents and doorways. W see them breath the gas in

We then cut to Hugh's house. The nysterious hand does the
sane thing they did at Mke’s house. They break the | ock of
the door and throw the rock in. The gas starts filling up
the house. W& cut to upstairs where he’'s asleep with his

wi fe, FLORENCE (Pl ayed by Kathy Bates.) They breath it in.
The sane thing happens to the electronics man and navi gators
house. Break in fromthe nysterious figure. They throw the
specinmen in. The gas is released and they breath it in while
they are asleep with their wives. The figure backs away from
t he door of the |ast house and closes it. W still can't see
their face. They wal k off the porch. Suddenly we cut back to
M ke's house. It’s silent and the figure comes in again. The
figure wal ks back in, obtains the specinmen and places it

i nsi de the sane bag Hugh had on Mars to collect them The
figure does the sane thing to Hugh's house, the el ectronics
man house and navi gators house. They obtain the | ast

speci nen just as the sun is comng up and shut the door to

t he [ ast house.

FADE TO BLACK
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| NT. HOTEL ROCOM NI GHT.

We cut to a hotel room It’s another night. Mke and M m
fromthe control room have just finished having sex. He gets
off of her and rolls over. She stays in the bed, but rolls
over and cradles her head in her hand.

MM
That was worth the wait.

M KE
(unent husi asti cal | y)
Oh yeah?

MM
Yes. The best we’ve ever had.
(beat) How s Sharon doi ng?

M KE
The best she’'s been in a while.
Which isn’t saying nuch. (beat) But
she’'s better.

M M
(awkwar dl y)
VWll, that’s good to hear. (beat)
So, now that we're face to face,
how was it?

M KE
How was what ?

MM
Mars. The new life we took sanples
of. All of it. How was you know. ..

up there?
M KE
(passi onat el y)
Oh... | nmean, it was nore than

coul d have i nagi ned. Mre than
coul d have dreaned in ny wl dest
dreans. It’'s the reason | becane an
astronaut. It was as if God took
his hand on a bl ank canvas and j ust
created... art.

M M
| guess we all are art in a sense.
Us. Qur bodies. This planet we're
on. The universe. W re all CGod' s
artwork. (beat) I wish I could have
been up there with you, but |

( MORE)
( CONTI NUED)
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MM (cont’d)
m ssed ny calling. |I’m past ny
prime now. Exiled to work in the
control room and watch people |ike
you |ive out ny dream

M KE
Nonsense Mm. If it weren't for
people like you | wouldn’'t be able
to conplete a m ssion or stay
alive. Your job is nore inportant

t han m ne
M M
Maybe, but yours is nore fun.
M KE
| mnot going to argue with you
t here.
M M
M ke... (beat) are you planning on

telling her?

M ke takes a deep breath and tries not to get upset.

Mm says

M M ( CONT’ D)
M ke?

M KE
(expl odi ng)
VWHY THE HELL WOULD YOU ASK ME THAT?
M m , Sharon just got out of the
hospital a couple weeks ago. Do you
want to kill her?

not hi ng. She just | ooks down.

M KE( CONT’ D)
Jesus Christ. What the Hell is
wong with you?

M M
| just thought...

M ke interrupts her.

M KE
Wel |, you thought wrong.

MM
M ke. 1’ve waited and waited for
you. How rmuch | onger do | have to

wai t ?

( CONTI NUED)
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M KE
| don’t know, but nowisn't the
right time. You know when Sharon
found out about us that’s what
contri buted to her breakdown.
(beat) You know that, right?

M M
(beat )
Is it because I'’mblack? Is that it
M ke? You can fuck ne, but can’'t
take ne hone to mama. Or is it
because |I’mtwenty years and sone
change ol der than you?

M KE
Christ, Mm don't play the fucking
race card and you know you being
ol der than ne only nmakes nme nore
attracted to you. |’ve always dated
ol der wonen. Sharon is ol der than
me, so don't throw that at ne.
(beat) Now isn't the tine. Not this
soon.

M m says not hi ng.
M KE( CONT’ D)
| can’t |l eave her like this M. |
can’'t.

Mm gets up. Her body is out of focus and she wal ks out of
frane.

MM
Get dressed and head home to play
house. I’m going to take a shower.

Mm walks into the bathroom and turns on the shower. As she
does M ke gets dressed . As he does he keeps scratching at
himsel f. He | eaves and cl oses the hotel door.

FADE TO BLACK.

| NT. RESTAURANT. NI GHT.

W cut to a very high end restaurant. Seated at a table are
Anmel ia and Teddy. They’'re in the m ddle of having dinner.
There’ s sexual tension between them but they want to keep
it as professional as possible. Especially Anelia. Teddy
knows not to step over the line, but they are still having
fun and enjoyi ng each others conpany. Cel ebrating the end of
the m ssion and the discovery of |ife outside Earth.

( CONTI NUED)
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TEDDY
So are you ready for the press
conf erence tonorrow?

AVELI A
| nmean, |’ve prepared, but | don't
t hi nk anyone is ready to tell the
wor |l d NASA has discovered life on
Mar s.

Anelia takes a sip of her w ne.

Anmelia gri

AVMELI A( CONT’ D)
" mjust surprised the news hasn’'t
been | eaked. W have so many peopl e
on staff. I’ m surprised soneone
like that nmousy girl... What’'s her
nane? Meredith? Mm’'s assistant.
| " m surprised she or soneone el se
didn’t tell their famly or friends
and they would tell soneone el se
and... well, you know how it goes.
Li ke the tel ephone gane.

TEDDY
| guess the contract they signed
that the U S. governnent could sue
themfor a billion dollars didn't
scare them off from di scussing top
secret information that goes beyond
even the jurisdiction of the
President of the United States.

AMELI A
Maybe that scared thema little.

ns and takes another sip of her w ne.

TEDDY
Well 1'd say we cel ebrate, but not
for what you think.

AVELI A
Oh? What t hen?

TEDDY
Qur | ast night of being al one.

Anelia starts to listen intently.

TEDDY
| f what we di scovered was the first
finding of life outside Earth...

( MORE)
( CONTI NUED)
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TEDDY (cont’ d)
(beat) Who knows what’'s still out
t here?

Anelia sits in thought for a while and swi gs her w ne around
n the glass before finishing it. The WAI TER wal ks by.
Anrelia notions for him

AMVELI A
Check pl ease.

WAl TER
O course.

AMVELI A
| agree. Space is a funny thing.
That’s why | got into the work I
do. It’s ny passion. My life.

TEDDY
Oh, you don’t have to tell me that.
| know, | know.

Anelia smles. The waiter hands themthe check. Teddy takes
it, but Anelia quickly takes it away before he can open the
book.

AVELI A
Dut ch. Li ke al ways.
TEDDY
Can’t you let me pay? Just once?
AVELI A
|"’ma big girl. I can pay for
nmysel f.
TEDDY
| know. Just... let ne treat you.
Just this once? For our |eader?
AVELI A
(beat)

Fi ne. Just this once.

Teddy puts his credit card in the book and sets it on the
edge of the table. The waiter cones and picks it up.

TEDDY
Thank you Margaret Thacher.

( CONTI NUED)
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AMVELI A
Funny. | never |iked politics.
Conpare nme to Steve Jobs if you're
going to conpare ne to soneone.

TEDDY
Sonmeone who treated his daughter
the way he did? No way. | know you.
You' re kinder than that.

AVELI A
Do you now? You think you know ne
that well?

TEDDY
| do.

The waiter comes back and puts the recei pt book down.

WAl TER
Thank you for com ng again. Al ways
a pleasure to serve you two. Have a
| ovel y night.

TEDDY
Thank you.

The waiter wal ks away.

TEDDY( CONT’ D)
And thank you. Just this once.

Teddy signs the receipt, takes his credit card, puts it back
in his wallet and starts to get up.

TEDDY( CONT’ D)
Ready?

AVELI A
| sure am

Anel ia gets up. She and Teddy wal k out of the restaurant.
FADE TO BLACK.

EXT. CONFERENCE ROOM DAY.

We open to a conference room Tons of reporters and
journalists are there getting seated and ready for the press
conference. The caneras are all on and pointed at Anelia who
is at the podi um speaki ng. Teddy, Mke, Mm, Melody, Hugh,
his wife Florence, the other two astronauts and their w ves

( CONTI NUED)
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and various staff nmenbers are in the audi ence. We notice
that M ke, Hugh, and the other two astronauts are scratching
sporadi cal |l y.

AVELI A
W are so proud as Anmericans to
have achi eved a feat no one el se
here on Earth has in our history of
space travel. To be the first
humans to set foot on the planet
Mar s.

Anrelia holds a renote and points it to a projector. A slide
cones up with a picture of Mke and the Anerican flag on
Mars. W cut to Mke in the audience who gives a sly smle.

AMELI A( CONT’ D)
And. .. (beat) W would like to
confirma runor and say we al so
achi eved another feat no one el se
has. | can confirmto you, the
worl d, that we have i ndeed found
life outside Earth.

Anmelia hits the button on the renote again and the slide
changes. Now it’s a close up photo of the sanples. Show ng
the interior of the noving mass. The room erupts in whispers
and hands go up instantly.

REPORTER ONE
Ms. Abott! Did you obtain sanples
of the life forns from Mars?

REPCORTER TWO
Do we know how old the life forns
are?

More questions and whi spers. We cut to a TV in Tinmes Square
and various shop fronts which are airing the live press
conference. People stop and watch as it plays out.

AVELI A
Now, | know everyone has a | ot of
guestions, but | ask that we save
guestions at the end. But at this
moment |'d like to bring in the
President of the United States,
Presi dent Jackson up here to speak
about our discovery on behal f of ne
and everyone at NASA who took part
in this discovery.
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PRESI DENT JACKSON, an African American man in his forties
wal ks on the stage next to Anelia. Amelia steps aside and
| ets himtake the podi um

PRESI DENT JACKSON
As Ms. Abott stated it is with
great pride and pleasure that we
make this announcenment. Never coul d
| have i magi ned when | took office
that this discovery woul d be nade
during ny term

Presi dent Jackson’s voice fades into the background as we
cut to a close up of M ke.

M KE
Shit’'s about to hit the fan.

We see flashes of the various people watching the press
conference in various cities around the world including New
York, Los Angel es, London, Dubai, Brazil and Tokyo. Everyone
is staring in anmazenent. Al of the TVs in various |anguages
says "Breaking. United States first to find Iife beyond
Earth."

PRESI DENT JACKSON

In conclusion, | just want to thank
Ms. Abott and her outstanding team
her e.

Presi dent Jackson notions to everyone in the front row

PRESI DENT JACKSON( CONT’ D)
| couldn’t have asked for a better
teamto represent the Untied States
and handl e such an i nportant
m ssion wwth great care. Can M ke
Morri ssey, Hugh Weaver, Donald
Harris and Peter Wentworth pl ease
stand up?

The four astronauts stand up and wave behind themto the
crowmd and caneras. Mke is clearly enjoying this nore than
t he other three.

PRESI DENT JACKSON( CONT’ D)
Let’s give these nen a round
appl ause, shall we?

The audi ence of press bursts into a round of applause and

cheers. The astronauts continue to wave. Finally it dies
down and they take their seats.
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PRESI DENT JACKSON( CONT’ D)
| want to ask you four if you would
pl ease cone up here on the stage
wth ne and Ms. Abott?

M ke, Hugh, Donald and Peter all walk up to the stage in a
single file Iine. The all put their hands together in front
of themin unison.

PRESI DENT JACKSON( CONT’ D)
| would like to present these
courageous gentlenmen with the first
honor of it’s kind.

An assi stant cones out on stage hol ding four identical
boxes.

PRESI DENT JACKSON( CONT’" D)
| would like to award you gentl enen
the first ever Neil Arnstrong
di scovery award.

Presi dent Jackson takes a nedal out of each box and pl aces
it around the neck of the four astronauts. Mke is beam ng
with pride. President Jackson finishes placing the netals

around their necks.

PRESI DENT JACKSON( CONT' D)
Let’ s have anot her round of
appl ause for these nen. Shall we?

The room erupts in applause and cheers again. W pan over

the four men. Each smling. We notice all four of them have
identical very bl oodshot eyes. Anelia takes the m crophone
at the podium again as President Jackson steps to the side.

AMELI A
kay, questions?

Every reporter and journalist’s in the room hand goes up.

FADE TO BLACK

INT. MKE S HOUSE. N GHT.

W cut to Mke who again is sleeping in his bed like the
other night. He’'s cradling Sharon in his arns. The cl ock on
his nightstand says two fifty nine. As soon as the cl ock
turns to three am M ke’s eyes open. He slowy gets out of
bed w t hout waki ng Sharon up. Sonething is off about him
He’'s either sleepwal king or in a daze. He's consci ous, but
not conpletely. Mke wal ks to the bathroom and renoves his
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robe hangi ng on the bat hroom door and puts it on. He wal ks
down the stairs and to the kitchen. He wal ks slowy over to
the draw in the island, opens it and takes out a |arge
knife. He wal ks into the garage, which has a door to it in

t he house. He wal ks over to his work desk and sets the knife
down. He puts on a pair of gloves sitting on the desk and

pi cks the knife back up. He goes back through the kitchen
and slowy he opens the front door and closes it. He steps
off his porch and wal ks away from his house. He wal ks to the
house next door. He wal ks up on the porch and tries to open
the front door. It’s |ocked. He wal ks back off the porch and
t hen proceeds to break the wi ndow on the side of the house,
out of view

CUT TO

I NT. FI ENBERG S HOUSE. NI GHT.

We cut to upstairs of the occupants of the home Mke is
breaking into. A mddle aged man, PAUL FlI ENBERG and wonman,
G NNY FI ENBERG are in bed. As soon as they hear the w ndow
break they are awoken abruptly.

G NNY
VWhat was that?

PAUL
Stay here.

Paul reaches underneath his bed and grabs a safety box. He
opens it and retrieves a gun. He slowy and cautiously wal ks
down the hallway to the top of the stairs. His wife follows
him He sees that she’s followed himand notions for her to
stay back. He slowy wal ks down the stairs and into the
l[iving room Nothing is there or out of place. He slowy

wal ks into the kitchen and sees the broken w ndow. He turns
around and M ke is standing there inches fromhis face,
staring at himw th no enotion whatsoever. Mke’'s eyes are
bl oodshot just |ike we saw on stage at the press conference.

PAUL
M ke?

As soon as he says "M ke", Mke slits his throat. Paul drops
t he gun. As bl ood begins pouring fromthe wound in his neck
M ke then stabs himcontinually until Paul drops to the
floor. He falls in the threshold between the kitchen and the
living room Mke gets on top of himand stabs himover and
over again. We then hear a scream It’s com ng from G nny.

M ke | ooks up. She’'s standing in the living room W see the
gun has fallen in between them G nny notions for the gun

As she does M ke, who is too fast for her grabs her arm and
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twists it to the breaking point. W hear a crack and she
screans in pain and falls to the ground.

G NNY

(pl eadi ng)
Wy ?

M ke takes her head in his hands and twists it until we hear
a loud crack. She falls to the floor dead. Mke stays in the
position he’s in for a few uninterrupted seconds. Staring
off into nothing. Then all of the sudden he gets up and
pries the knife fromPaul’s chest. He wal ks over to the
front door, unlocks it, wal ks out and closes it. He wal ks
back to his honme. He wal ks up the porch, wal ks inside his
house and cl oses the front door. He wal ks into the kitchen
and puts the knife back in the drawer in the island and
closes it. He goes in the garage and takes off the gl oves
and puts them back on his work desk. He wal ks back upstairs.
He takes off his robe and drops it at the foot of the bed.

Finally, Mke gets into bed. Sharon is still sound asl eep.
He puts his armaround her and snuggles a little closer to
her. He closes his eyes which are still bloodshot and falls

back to sl eep

FADE TO BLACK.

I NT. MKE S HOUSE. DAY

It’s now the next norning. Mke is awoken by Sharon who
shakes hi m awake.

SHARON
M ke, M ke wake up!

M ke wakes up startl ed.

M KE
Uhh... huh... what’s wong?

SHARON
Qut si de. Look outsi de.

M ke gets out of bed and wal ks to the wi ndow. Next door are
reporters and canera people all over the street. Sharon
wal ks over to M ke who's staring out the w ndow.
SHARON( CONT’ D)
Di d sonet hing happen to Paul and
G nny?

M ke honestly | ooks |like he has no idea.
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M KE
| don’t know. The crowd seemto be
over by their place.

CUT TO

EXT. MKE S LAWN. DAY.

We cut to outside where a FEMALE REPORTER i s giving a news
updat e.

FEMALE REPORTER
This was just one of nultiple
deat hs that happened all around the
central Florida area in one night
inafifty mle radius fromone
anot her. What we are trying to
understand is if these are nurders
and if so, are they random or
sonehow connected? Are they by the
same person? O a group of people?
Acult?

The femal e reporter’s voice fades out. W cut to M ke and
Sharon wal ki ng out of their house.

M KE
Honey, stay inside. Please.

SHARON
getting enotional)
But Mke! | need to know what'’s
going on! | need to know what’s
happened to Paul and G nny!

M KE
Sweet heart, | promise I'Il find out
and tell you what’s going on.
(beat) But you need to stay inside.

Sharon reluctantly stays in the house and cl oses the door.
M ke wal ks of f the porch and up to a PCLI CE OFFI CER who'’ s
guardi ng the roped off line of Paul and G nny’s house.

M KE( CONT’ D)
(to the police officer)
Hey, can you tell nme what’'s going
on? |Is everything okay? W |ive
next door.
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PCLI CE OFFI CER
|"’msorry. I"mnot at liberty to
say anything. It’s still under
i nvesti gation.

Just as the police officer says that two nedi cal
transporters come out of the hone carrying two body bags on
two stretchers and | oads themin a waiting anbul ance.
Reporters rush over and canera flashes start going of. M ke
| ooks at the police officer unenthusiastically.

M KE
"1l make ny own assunptions.

POLI CE OFFI CER
Sorry sir. It’s part of ny job.

M ke starts to wal k away. Suddenly the police officer
recogni zes M ke.

POLI CE OFFI CER( CONT’ D)
Hey!

M ke abruptly turns around.

POLI CE OFFI CER( CONT’ D)
Don't | know you?

M KE
|”mnot sure. | don’t believe we've
nmet.

POLI CE OFFI CER
No, you' re the astronaut guy. The
one who went to Mars and di scovered
new |ife.

M KE
Yes sir. That’s ny job.

POLI CE OFFI CER
That’s incredi ble! How was it?

M KE
O herworldly. You wouldn’t believe
it if I told you.

POLI CE OFFI CER
Well, you stay safe. You'l
probably hear fromthe investigator
inall this. He plans on
questioning all the neighbors, you
know?
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M KE
Well, | don’t think I'lIl have nuch
to help himwith. My wife and |
were sound asleep. | dozed off

about ten thirty and nmy wi fe shook
me awake this norning when she saw
all the commotion going on outside,
but 1'Il be nore than happy to talk
with him

The policeman nods. M ke turns around and starts to wal k
away. As he does A REPORTER catches a glinpse of him He
whi spers to the canmera man next to himonce he realizes who
he is. They run over.

REPORTER
M ke! M. Mrrissey! Did you know
t he Feinbergs? M ke, are they your
nei ghbors? D d you see what
happened | ast ni ght?

M KE
(to hinself)
Shit.

Suddenly all the surroundi ng press see what’'s happeni ng. The
entire sea of reporters and canera people rush over to M ke.
M ke turns around and sprints to his house. He gets on his
porch and then turns back around and addresses the sea of
press like it’s a podium

M KE( CONT’ D)
Paul and G nny Fei nberg were our
nei ghbors and we are devastated to
see what has happened. They were
wonder ful , whol esone peopl e and
great neighbors. My wife and | were
sound asl eep | ast night.

M ke abruptly turns around and heads inside his hone. The
reporters fire questions at him

REPORTER ONE
M ke! Did you hear about the other
deat hs | ast night?

REPORTER TWD
M ke, how has your wife been?

REPORTER THREE
M ke, do you think it was nurder?

M ke goes back in the house and shuts the door.
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M KE
O her deat hs?

CUT TO

W cut to first, Hugh and his wife Florence. Like a mrror

i mmge of M ke and Sharon there’s reporters at their

nei ghbors house too. Florence cones wal king up to Hugh
outside in a nightgown. He holds her. They see reporters and
police officers at their nei ghbors house which is roped off.
Then we see Donald and his wife | ooking at the sane thing.
Thei r nei ghbors house surrounded by reporters and police and
then Peter and his wife outside | ook at their neighbors
house surrounded by reporters and police. W cut back to

M ke who is still standing at his door. He has a confused

| ook on his face.

FADE TO BLACK

I NT. HOTEL ROCOM NI GHT.

W cut to a hotel room Mm and Mke are in the penthouse
suite. The window is open and we see all of Cape Canaveral.
Mm and M ke are seated in the dining roomarea of the
suite drinking chanpagne. W hear a knock at the door and
they stop talking. Mke gets up and opens it. It’s a HOTEL
WORKER with a cart of food they ordered for dinner.

HOTEL WORKER
Room servi ce.

M KE
Thank you, thank you.

The hotel worker starts to cone in with the cart. M ke stops
hi mand takes the cart with the two plates on it. Al nost
knocki ng the hotel worker over.

M KE( CONT’ D)
It’s okay. | got it. Here.
M ke funbles around and gets his wallet out. He hands the
hotel worker a one hundred dollar bill. The hotel worker
takes it happily and tips his hat to him

HOTEL WORKER
Thank you sir.

M ke nods and cl oses the door.
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M KE
So ny dear. ..

M ke starts to wheeler the cart over to the mddle of the
roomwhere Mm is sitting.

M KE( CONT’ D)
Tonight is to celebrate you and
your pronotion.

M M
Thank you. | can’t believe Abott is
training me for her position while
she studi es the specinen.

Mke lifts the top off the plates revealing filet m gnon,
mash pot atoes and broccoli. He takes a seat as he says the
next line. Wile they are talking they eat their neal.

M KE
Can't believe it? | can. You're
i ncredi bl e ny dear.

M M
Aw, well thank you
M KE
Are you confident in your |aunch
t onor r ow?
M M
| mean, | have to be right? | think
1”11 be fine.
M KE
| don’t think, I know you will be.

(beat) They asked ne if | wanted to
be apart of this mssion, but I

just couldn’t do another one so
soon.

M M
Going to the noon? Please, that's
so boring for sonmeone who's been to
Mars and di scovered alien life.
Mm smles. Mke returns the smle.

M KE
| nean, |...

Mm says it before Mke can get it out.
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MM
Have to stay with Sharon. | get it.

It's dead sil ence between them for a few noments. Until M ke
breaks it.

M KE
| just think it’s amazing they're
letting that instructor cone al ong
for the m ssion. They' ve got a
conpletely different teamthan the
Mars m ssion. Commander Pensk
isnt as good as ne (he smles),

but he’ll do.

MM
Wel |, who could conpete with you
M ke?

M KE

True, true.
M ke takes a bite of steak. M m changes topics.

M M
Do you think life's been different?

M KE
D fferent how?

M M
Si nce they announced the specinen.
That life is out there beyond us.
Beyond our planet. That we’'re not
al one in the Universe.

M KE
| think, like nost things, people
are in anwe at first. People are
ki nder, think nore. Then after a
while, like everything it becones
old news. Even this. Becones a
comodity. People get bored with it
and forget about it and go about
their routine life. Wrk, famly,
fuck, pay bills, put food on the
tabl e, sleep, repeat.

M ke takes a bite of his food.

M KE( CONT’ D)
They go back in their routine.
W're creatures of habit. W see it

( MORE)
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M KE(CONT' D) (cont’d)
wi th everything. The Hol ocaust,
Ni ne El even, Every el ection. Every
tragedy. People are interested and
then... disinterested. They
forget... (beat) Quickly. History
repeats itself after all. W never
truly learn fromit.

M M
W’'re like dolls in a doll house.
Li ke puppets on a string. Doing
what we’'re told when we're told.
Goi ng about our daily life. Never
seei ng out si de oursel ves.

M KE
Exactly. (beat) You know how ruch |
| ove our discussions? You're so
wse Mm. So, intelligent.

Mm smles and takes a sip of chanpagne.

M M
W sdom conmes with age.

Silence for a few seconds. Then M ke rai ses his chanpagne

gl ass.

They t ake

M m says

M KE
(beat)
To ny Mm. My w se, thoughtful,
PROMOTED M mi .

MM
To ne.

a sip of the chanpagne. M ke | ooks at his watch.

M KE
Ch ny God. It’s mdnight! | can
talk to you forever. See how fast
ti me goes?

not hi ng.

M KE( CONT’ D)
It’s been a wonderful night babe.

MM
Yes. Yes it has.
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M KE
But I have to go. Congratul ations
agai n.

M ke goes over and kisses the top of her head.

M KE( CONT’ D)
"1l see you at your |aunch
t onor r ow.

M ke starts to wal k out of the hotel room

M M
Thank you for dinner M ke.

M KE
O course babe.

M ke exits the hotel roomand closes the door. Mm is
sitting there for a nonent alone in thought. Her plate is
hal f finished. Mke's is conpletely finished. Mm pushes
the cart away and takes the chanpagne gl ass off of it. She
rotates her chair and stares off into the Cape Canaveral
skyline. W go to a close up of her and she sips her
chanpagne. Then she rai ses the gl ass.

MM
To your Mm .

FADE TO BLACK

INT. MKE S HOUSE. NI GHT.

We cut to Mke. He's asleep. Again, with Sharon w apped in
his arms. The clock on his nightstand says two fifty nine.
As soon as the clock turns to three am M ke’s eyes open.

Bl oodshot. He slowly gets out of bed w thout waki ng Sharon
up. He wal ks downstairs. Again, he’s like a wal king zonbi e.
Li ke he’s sl eepwal ki ng. He wal ks through the kitchen,

t hrough the living roomand in the garage. He wal ks over to
the tool desk and grabs a tool box. He grabs various tools.
Sonme hung up and sone in drawers and puts themin the

t ool box. He puts on his gloves again. He gets in his car. W
see a close up of his NASA I D badge hanging fromhis car
mrror. He opens the garage and pulls the car out. He puts
hi s headlights on and drives.

CUT TGO
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EXT. CAPE CANAVERAL. NI GHT.

We cut to Cape Canaveral. Mke pulls the car up to a secure
area. He scans his badge and the gate opens. M ke parks as
close to the launch pad as he can get. He takes the tool box
out of the car and wal ks over to the rocket that is in place
to launch tonorrow. Suddenly a SECURI TY GUARD wal ks up to

M ke.

SECURI TY GUARD
Who the hell are you and what are
you. .

As soon as M ke hears his voice he turns around and | unges
at the security guard, knocking himto the ground. He drops
the tool box and takes a hammer out. Just as the security
guard gets up M ke begins bashing the security guard s head
in. The security guard drops to the ground and M ke gets on
top of himand hits himover and over until he s finished.
The security guard | ays there dead. H s head bashed in. His
face unrecogni zable. M ke stands there in silence with that
Iifeless | ook again. Frozen.

CUT TO

INT. MKE S HOUSE. NI GHT.

M ke pulls back into the garage and closes it. He gets out
of the car and puts his tool box away. He then goes to the
trunk and opens it. W see the dead body of the security
guard. M ke drags himout of the trunk and over to the end
of the tool bench. On the edge of the tool bench is an
electric saw. He plugs it in and starts it up. W zoomin on
the electric saw and he puts the security guards hand up to
it. As he does the canera pans away and stops at a w ndow.
We hear a crunching sound and see bl ood splatter on the

wi ndow.

FADE TO BLACK

| NT. CAPE CANAVERAL. DAY.

We cut to the inside of the control roomat Cape Canaveral
It’s the next day and Mm is now seated where Anelia was
seated for the Mars m ssion | aunch. She mrrors what we saw
at the Mars mi ssion launch as she is getting ready for this
I aunch.

M M

How many m nutes are we out from
| aunch?
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Mm is addressing Teddy.

TEDDY
W're T m nus three m nutes.
M M
Are we a go or no go for launch?
TEDDY
W' re a go.
M M

And how are boosters and retro?

W cut to a Mel ody who's seated behind a control panel who
has taken M m’'s spot.

MELODY
W’'re a go.

MM
Okay. Wonderful .

M m wal ks over to the m crophone at the main control panel.

M M ( CONT’ D)
Commander Penski, are we ready to
go for |aunch?

CUT TO

We cut to the inside of the ship. COMWANDER PENSKI is in his
seat getting ready for the |launch. W show the three other
astronauts. They too are getting ready for the | aunch.
There’s an extra person seated behind them It’s the

| NSTRUCTOR who gets to join themon the m ssion.

COMVVANDER PENSKI
W have a go here.

We cut to the back of the rocket where the instructor is
seated. She's getting strapped in. W see her hold her

| Phone and she’s face timng with her two children a pre
school age boy and girl. She waves to them

| NSTRUCTOR
Mommy has to go now. You can watch
me go to space on TV. | |love you
Forever. 1’1l tell you what space
is like and see you when | get
hone.

She hangs up her |Phone and gets settled in her seat.
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CUT TGO

We cut back to the inside of the control room M m speaks
into a different m crophone.

MM
Houst on we have a go.

TEDDY
And we're T m nus one n nute out.

CUT TGO

We cut to the launch pad and see the crowd. Tons of people
| ook on. W& then cut to a FEMALE REPORTER who's closer to
the rocket on the | aunch pad.

FEMALE REPORTER
And Meghan Freeman. An instructor
at Nova University was the |ucky
one chosen out of thousands to join
this mssion along with the
astronauts. This is the first tine
that they’ ve all owed a non NASA
menber to join themfor a
m ssi on. ..

The femal e reporter’s voice fades out.
CUT TO
We cut back to the control room Teddy starts the countdown.

TEDDY
13, 12, 11...

M m has her eyes glued to the nonitor watching the |aunch.

TEDDY( CONT’ D)
10, 9, 8...

CUT TO
We cut to the inside of the rocket.

COMVANDER PENSKI
We have ignition.

CUT TGO

We cut back to the control room
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CUT TO

W cut to the launch pad. The rocket starts lift off. The
crowd outside the launch pad cheers. W cut to a tel evision
screen in a store front as people watch the rocket | aunch.
It goes up and up.

CUT TGO

We cut back to the control room Mm sighs and | ooks
pl eased.

CUT TO

We cut back to the rocket launch. Suddenly it starts

vi brating. The boosters burst into flames and in a matter of
seconds the entire rocket explodes and bursts into snoke.
The crowd who was cheering goes silent except for a few
gasps.

CUT TO

We cut back to the control room Mm | ooks beyond shocked.
Everyone in the entire control roomlooks on in horror. It’s
so silent you could hear a pin drop. Mm suddenly speaks.

M M
Go get Abott.

No one says a thing. No one noves nuscl e.

M M ( CONT’ D)
(scream ng at the top of her
 ungs )

SOMEONE GO GET ABOIT NOW !!

W cut to a close up of Melody. She gets up and runs out of
the room

CUT TO

We cut to the Science roomin the Cape Canaveral Space
Center. W see a box and inside are the sanples taken from
Mars. We see inside the shells, but there is no novenent.
Two gl oved hands that extend in the box are exam ning them
W see that’s it’s Hugh and Anelia is standing next to him
They both won’t take their eyes off the specinen.
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HUGH
| just don’t understand the gas.
The snoke.

AVELI A
The snoke?

HUGH
Every night the specinen rel eases a
gas that looks like a fog. It
conpl etely covers the box and then
it disappears. It happens like
cl ockwork every night at three in
the norning for a few hours and
then it stops and the novenent
stops. Then they awaken. They have
a sleeping pattern Iike we do. Like
all living things do. From around
three in the norning to noon. Then
t hey wake up and the novenent
starts again. I'mstill trying to
figure it out.

AVELI A
Fasci nati ng.

Suddenly Mel ody wal ks into the room

VELODY
Ms. Abott. I'mso sorry to
interrupt you, but you're needed in
the control room

Anel i a answers her w thout taking her eyes off the specinen.

AMELI A
Tell themI1’ll be there in a
m nut e.

She waves her hand, brushing Mel ody off.

MELODY
It’s extrenely urgent.

Amelia | ooks at her for the first tinme.

AVELI A
(beat) Hugh, stay here.

Al right.
be right back.

ig
"1

CUT TO
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We cut to Anelia and Mel ody opening the door to the contro
room Mm is sobbing as Mke is holding her. Anelia sees
everyone's reaction in the control room and | ooks confused.
She goes over to the nonitor. She sees the expl oded rocket
in the sky. She | ooks on in horror and goes over to Mm and
gi ves her a hug as M ke noves away.

AMELI A( CONT’ D)
It’s not your fault. It’s not your
faul t.

CUT TO

W cut to the fenmale reporter on the |aunch pad. She’s
starring up at the sky with the canmera man. Suddenly she
breaks her concentration and hits the canera man with her
m c.

FEMALE REPORTER
Wiy aren’t you getting this? FILM

The canmera man points the canera up to the sky.

FADE TO BLACK

| NT. HUGH AND FLORENCE' S HOUSE. NI GHT.

We cut to Hugh and Fl orence having dinner together. They are
very uneasy after what’s happened with the failed | aunch.

FLORENCE

That poor girl... Wat’s her nane?
HUGH

Mm?
FLORENCE

Yes, Mm . | feel so bad. It was

her first launch and it couldn’'t
have gone any worse.

HUGH

| just thank God | wasn't there.
FLORENCE

| know. | know. It’s just awful.

Beyond words. That poor teacher..

Hugh and Florence eat in silence for a while. Al we hear
are forks on the plates.
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FLORENCE( CONT’ D)
And these nurders that keep
happeni ng i n our nei ghbor hood and
inthe city. For the first tine |
feel (beat) scared Hugh. Scared in
my own nei ghborhood. My own house.

HUGH
Flor... there’s nothing to be
scared of. We live in one of the
safest areas in the city. W have a
gate. W have a security system so
if anyone tried to break in it
woul d alert the police.

FLORENCE
But Hugh... Amanda and Evan were
killed and they |ived next door.
How can you say we live in the
safest area if the crine is
happeni ng right outside our door?

HUGH
Now honey. We still don’t know if
it was nurder or nurder suicide.

FLORENCE
There were four other nurders the
same ni ght Hugh. Four! | doubt it
was murder suicide. Sounds nore
like a killing spree.

Hugh stops eating. He sets his fork down and | ooks Fl orence
in the eyes.

HUGH
Babe. You listen to nme. | would
never | et anyone hurt you. If |
felt we were in danger | would sel
this house today and nove us away.
There’s no need to stress about it.
| prom se.

Fl orence smles and takes a beat. She changes her thought.

FLORENCE
Do you think it’s tinme for you to
retire Hugh?

HUGH
Retire?
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FLORENCE
Yes. | mean, you’'re the man who
went on the mssion that found life
outside Earth. Isn’t that a good
pl ace to cap it? A bookend of your
career? A good stopping point? W
can |ive out our golden years
together. Get an RV and travel
across the United States |ike we
al ways wanted. What do you think?

HUGH
What do | think?

FLORENCE
Yes, | really want to know what you
t hi nk.

HUGH

| need to think about it. (beat)
It’s not a bad idea.

FLORENCE
kay, think on it.

Hugh and Fl orence finish up dinner and get up fromthe
t abl e.

CUT TO

W cut to later in the night. Hugh and Florence are asleep
in their bed. The clock on the nightstand says two fifty
nine. As soon as the clock turns to three am Hugh' s eyes
open. They’ re bl oodshot .

FADE TO BLACK

| NT. HOTEL ROOM NI GHT.

We cut to the sane hotel roomthat Mke and M m al ways neet
at. Mm is seated in a chair and has a glass of water in
her hand. Her face is as hard as stone. There's a knock at
the door. Mm put the water down on a table, gets up and
opens the door. It’s M ke.

M KE
Hey M. How are you hol di ng up?

MM
Not good. Not good at all
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M KE
| know this doesn’'t nake a
di fference right now and | know
|’ve said it before, but (beat)
it’s not your fault.

M m stays in thought for a while. Finally she speaks.

M M
| can’t stop thinking of the
sounds. The sight. Those
astronauts. (beat, becom ng
enotional) That teacher.

Mm bursts into tears. She immedi ately puts her head in
M ke's arnms. He hol ds her.

M M ( CONT' D)
(sobbi ng)
She had kids M ke! She was a
not her!
M KE
| know M. | know. |I'’mgoing to say

it again. It wasn't your fault. It
was up to the engineers and the

i nspectors to make sure the rocket
was ready for take off. You didn't
fail anyone M. They did. And

they’ re doing a thorough
investigation to find out what went
wr ong and who was responsi bl e.

M M
| know, but | can't...

M KE

(i nterrupting)
That’s enough. Not anot her word.
They’' re dead. There’s nothing you
can do and again... you had NOTH NG
to do with it. You did your job
ri ght. Sonmeone else failed. And
beati ng yourself up and wal | ow ng
in the painisn't going to do you
any good.

M M
Thank you M ke.

M KE
| f you keep beating yourself up
you' |l drive yourself crazy. |I’ve
seen it happen (beat) first hand.

( CONTI NUED)



CONTI NUED

They bot h
know he’s
si |l ence.

41.

pause and don’t say anything because they both
t al ki ng about Sharon. M ke finally breaks the

M KE( CONT’ D)
Here. Let’s sit down. Have a dri nk.
MM
It’s okay. | have water
M KE
Well, | need a drink. That’'s for
sure.
M M
(1 ow vol une)
M ke, | actually called your
here. ..
M KE
(interrupting)
For confort. | know. W don’t have
to do anything, but | need to be
hone by. ..
M M

(1 ow vol une)
No, that’s not why... I...

M ke tal ks over her, not hearing what she’s saying.

M KE
Sharon will have a fit if | stay
past ten and with the new car it
has this GPS. ..

MM
(1 ow vol une)
M ke, | need to tell you
sonet hi ng. .

M KE
l"mworried it can trace where you
are. They say you can do it on a
cell phone, but |I’ve nmade sure..

M M
(1 oud vol une)
M ke! 1’ m pregnant!

M ke stops md sentence. He can't believe what she just

sai d.
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M KE
What ? That’s not possible. You' ve
gone t hrough nenopause. You can’t
get pregnant.

M M
| thought the sane thing, but I
went to the doctor and they said
soneti mes wonmen have early synptons
of nmenopause, but haven't actually
gone through it. It’s a hornone
i mhal ance or sonething. | took
three at hone tests. Different
brands and they all cane out

positive. | couldn’'t believe it
either, so | went to the doctor and
he confirmed it... Mke |I'm

pregnant and it’s yours. You're the
only man |’ ve been with.

M KE
(beat, in shock)
| need to sit down.

M ke takes a seat in a chair. He puts his head in his hands
and thi nks.

M KE( CONT’ D)
Have you thought about...?
M M
About what ?
M KE
An abortion Mm . An abortion.
M M
(shocked)
NO M ke, | never thought | could
have children. | have to tell you

(beat) after everything that’s
happened to ne recently. This is
the first happiness I've had in a
| ong tine.

Mm sits down in the chair next to M ke.
M M ( CONT’ D)
M ke, | wanted to be a Mther since
| can renenber, but just thought it
wasn't in the cards for ne, but
this... this is a gift from God.

We cut to M ke who obviously doesn’t share the sanme feeling.
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M KE
VWhat about Sharon?

M M
| thought about that already.
(beat) We don’t have to tell her.
You can make visitations on the
weekends or a couple days during
the week and everything can renmain
how it is. Instead of sneaking
around and fucking in a hotel room
you can be father to our child. W
can work it out as we go along. No
harm no f oul

M KE
But, M... | just don’t think it’s
a good idea. | think you should
consi der. ..

Mm stops himright there and she gets really upset with
hi m

M M
Listen M chael. 1’ ve been patient
wWth you. |I’ve given up a lot for

you and | never once expected you
to change your life, |eave Sharon
or sacrifice a Goddam thing. But |
am NOT giving this baby up and |I’'m
NOT aski ng your perm ssion. You can
be involved in the baby’'s life or
not, but I'"mdoing this. And
there’s nothing you can say or do
that will stop ne.

M ke says nothing. He just |ooks down and swigs his drink
around in the gl ass.

M M ( CONT’ D)
You can | eave now if you want and
thi nk about this. | don’t expect
you to stay. Not that you ever stay

anyway.
M KE

| need a coupl e days.
M M

Take as long as you need. I'min no

hurry.

M ke gets up and heads to the door.
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M KE
"1l call you soon

M M
Ckay. Goodbye M chael .

M ke closes the door. Mm smles and turns around in her
chair.

FADE TO BLACK

I NT. M KES HOUSE. N GHT.

M ke opens the door and wal ks into his house. He's changed
fromhis casual outfit to a suite and a briefcase. Sharon is
in the kitchen cooking.

SHARON (V. Q)
Hey babe, I’min the kitchen.

M ke sets his briefcase down and wal ks i nto the kitchen.

M KE
Hey baby.

M ke gives Sharon a ki ss.

SHARON
Work keep you | ate agai n?

M KE
Yeah. You know, it’s not all fun
and ganes being an astronaut. Lot’s
of paperwork and | egal stuff to
t ake care of.

Sharon gi ves hi man understandi ng, but at the sane tine,
puzzl ed | ook.

M KE( CONT’ D)
What about you? You have a good
day?

SHARON
Ch, yes it was wonderful. | went to

therapy. Then, Sheila and | took a
wal k around the park.

M KE
Oh, how s Sheil a doi ng?
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SHARON
Mich better

M KE
That’'s good to hear. (beat) What’'s
all... this? Wiat’ s the speci al

occasion? Did I mss our
anni versary?

SHARON
Oh no, it’s just something |
whi pped up.
M KE
| hope you didn’'t go through a | ot
of trouble. I'’mactually not that

hungry.
M ke takes a seat at the kitchen table.

SHARON
Oh, that’s okay. You can just sit
there while | eat.

M KE
O course.

There’s a long silence as Sharon gets everything prepared.
She has two plates with warm ng covers on themso we can’t
see what’s on them She takes the plates over to the table
and sets them down.

SHARON
| actually prepared you a speci al
di sh toni ght.

M KE

Oh, did you? Now | feel like |I have
to eat alittle.

SHARON
That won’t be necessary.

Sharon renpbves the two warm ng covers off the plates. The
one on her side has a normal dinner on it. The one on M kes
side has a pregnancy test on the plate. W zoomin and see
that it's positive. W cut to Sharon who is beamng. Mke is
so taken aback he can’t even think right now. He's

fl abbergasted and his nouth is open. He | ooks confused.

M KE
Honey... What’s this?
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SHARON
W' re pregnant.

M ke says nothing. He just stays in the sane | ook and
posi tion.

SHARON( CONT’ D)
| had synptons and | got a
pregnancy test and... well... we're
pregnant. You're going to be a Dad.

M KE
(conf used)
Ckay.

SHARON
Aren’t you happy?

M ke starts to snap out of the shock because he knows he’'s
going to hurt Sharon.

M KE
O course |’'m happy baby. I’ mjust
surprised is all. | didn’t know if
we were ever going to have kids...

you know?

M ke gets up fromthe table and hugs Sharon. As he does we
cut to himand as he is enbracing Sharon he nmouths "Ch MWy
God" and then he and Sharon rel ease fromthe hug.

SHARON
| know it’s a surprise, but I
t hought about it and it couldn't be
a nore perfect time. 1’mdoing so
much better and you're this big
famous astronaut who conpleted the
m ssion that discovered life
outside Earth. We have nore noney
than we need and |’ m not getting
any younger. | think it’s the
perfect tine.

M KE
You' re right... |I’'m happy...
really.

SHARON

On a different note. | found this
in the drawer when | was cooki ng.

Sharon holds up the knife that M ke used to kill the
nei ghbors. It has dried blood on it.
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SHARON( CONT’ D)
Do you know where this cane fronf
It | ooks |ike soneone used it to
kill soneone.
M ke | ooks surprised.
FADE TO BLACK

END OF EPI SODE ONE.
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